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Abstract

Since the founding of New China, Chinese primary and secondary school music education has made
great achievements, especially aesthetic education has been listed as the national educational policy. The
"Compulsory Education Art Curriculum Standards (2022 edition)" has set a new education goal for us, and
the educational demand has changed from "having to learn" to "studying to learn". At the same time, the
new curriculum standard officially determined six compulsory modules including music and drama (opera),
the particularity of music education disciplines and the performability and comprehensive characteristics of
drama modules require that the focus of music teaching in the new era should focus on students' experience
and feelings, and drama teaching has emerged. Drama teaching method is a new method of education in the
new era. Drama teaching method can get rid of the old rigid teaching method. Changing the traditional
classroom is no longer just a state of "sitting and listening to music". It can break away from the
stereotypical teaching method and allow students to participate in music activities deeply, feel, understand
and express music. The application of drama teaching in music education is a new breakthrough and guides
us to a better educational future. The current drama teaching has not been widely used in the current music
classroom. Due to the limitations of the actual conditions of the site, the level of teachers is uneven, and art
students in professional music colleges and normal schools have not received systematic drama teaching
training, which makes it difficult to carry out drama teaching. Music is one of humanity's oldest, most
universal, and most infectious art forms. If the method of drama teaching can be better used, music
education will have more practical significance. Let this unique teaching method play its role in the campus
of primary and secondary schools, so that students can feel the charm of music and drama, drama teaching
method enhances the openness, interaction and practicality of the classroom, emphasizes the subject
position of students in the classroom, and more in line with the requirements of the new curriculum
standards.

Based on the current research situation at home and abroad, this thesis will analyze the practical
feasibility of drama teaching method in primary and secondary school music classrooms through the
literature review and research of comparison between foreign and domestic. Based on relevant theories,
music lessons in primary and secondary school basic education are put into suitable drama teaching
methods, combined with a specific symphonic fairy tale Peter and the Wolf as a specific practice case, in
order to provide more adequate theoretical support and practical suggestions for the integration of music
teaching into drama teaching in compulsory basic education in primary and secondary schools in the future
through this practical research.

The thesis is divided into four parts. The introduction mainly introduces the purpose and significance



of the study based on the collected literature and relevant materials at home and abroad. In combination
with domestic basic music education and relevant foreign drama teaching materials, the thesis proposes the
specific process, research methods and innovation points of the application and practice of drama teaching
method. The first part is the preface, introducing the background and significance of the topic; The second
part introduces the overview of drama teaching method, mainly talking about the history of drama teaching
method and its characteristics, the types of activities and the value of drama teaching. The third part is
mainly about the theory of integrating drama teaching into primary and secondary school classrooms.
Piaget's cognitive development theory and Rogers' learning theory in humanism lay a theoretical
foundation for the integration of drama teaching method into practice. The emphasis is on the application of
drama teaching method in Chapter 4, which mainly discusses the types and types of drama teaching
techniques, the examples of mature drama teaching concepts, the application of teaching methods in
teaching activities, and the design of music and drama teaching. Finally, the practicability of drama
teaching is verified by the feedback of classroom teaching. The fifth chapter discusses the conclusion and
suggestion of the overall application of drama teaching method. We should conduct drama teaching with
students as the main body, pay attention to the process and depth of drama teaching, update the educational

concept with The Times, and pay more attention to the drama teaching training of teachers.

Key words: drama teaching method; Primary and secondary school music; Teaching practice
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