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Abstract

Chinese landscape painting, as a vital branch of traditional art, relies on brush-and-ink techniques to
create profound imagery and artistic depth. However, within traditional frameworks, single techniques
often face multiple aesthetic limitations. The dry-ink (jiao mo) technique, in particular, struggles due to its
limited tonal variation and expressive methods, often resulting in monotonous compositions and subdued
colors. Coupled with the public’s preference for softer ink-wash aesthetics, dry-ink landscapes have long
held a marginalized position in academic studies. Since the late Ming and early Qing dynasties, Cheng Sui
pioneered the dry-ink technique, establishing its independence as a unique style. In modern times, Huang
Binhong laid its theoretical foundation with his "Five Brushstrokes and Seven Inks" framework, while
Zhang Ding modernized its application. Contemporary artist Cui Zhenkuan further expanded its scope,
forming a systematic technical system. Despite this progress, research on the relationship between dry-ink
techniques and regional contexts—especially in Xinjiang-themed landscapes—remains sparse. Theoretical
studies lack systematic structure, and practical explorations are limited to a few artists. This study
systematically investigates how dry-ink techniques can be adapted for Xinjiang-themed landscapes. By
addressing gaps in regional research, it aims to provide insights for the continued evolution of this
traditional art form.

This study adopts a step-by-step research framework, focusing on the practical application of the
dry-ink technique in the Xinjiang region. It establishes a complete research cycle of "theoretical
exploration-technique deconstruction-creative validation-aesthetic reconstruction" and is divided into five
sections: Introduction: Setting the research context for Xinjiang-themed studies. Theoretical Foundation:
Tracing the definition and historical evolution of the dry-ink technique. Style Analysis: Examining the
dry-ink styles of Cheng Sui, Huang Binhong, Zhang Ding, and Cui Zhenkuan, extracting key techniques

such as " The composition exudes a metallic chill and stony austerity, evoking the unyielding rigor of

ancient bronze and stone." " The brushstrokes are rich, generous, and warm, creating a mellow, textured

nn

vitality. The brushstrokes are vigorous and powerful, as if rooted in the canvas itself." and
"contemporary features" to shape a unique Xinjiang dry-ink landscape style. Technique Application:
Creating artworks inspired by Zhang Ding’s methods to analyze dry-ink techniques, including brushwork,
artistic mood, spatial balance, and their strengths and limitations. Aesthetic Reflection: Through the
Impressions of Tianshan series, proposing three concepts—"dry-ink in regional expression,”" "dry-ink and

tradition," and "monochromatic depth as aesthetic philosophy"—while envisioning future developments.

The study progresses from basic research to theoretical grounding, stylistic integration, technical analysis,

II



and aesthetic exploration, offering a layered examination of Xinjiang’s dry-ink landscape art in both
academic and practical contexts.

This study offers three key innovations: First, it systematically constructs the theoretical framework of
Xinjiang dry-ink landscapes for the first time. Second, it integrates historical dry-ink styles and techniques
to develop a unique brushwork language characterized by "desiccated grandeur" and "harmony between
emptiness and substance." Third, it elevates dry-ink aesthetics to philosophical and cultural heights through
the concept of "xuansu beauty" (profound simplicity).By focusing on regional research, this work aims to
sustain the legacy of dry-ink landscapes, which "replace color with ink" and "simplify complexity." The
preservation of dry-ink art not only safeguards an artistic form but also perpetuates the spirit of Chinese
culture, philosophical thought, and aesthetic values. Through its exploration of Xinjiang-themed dry-ink
landscapes, this study serves as a starting point for expanding scholarly and artistic perspectives,
encouraging deeper engagement with this enduring tradition.

Key words: burnt ink method; landscape painting; Xinjiang subject matter; regionality; metaphysical
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