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Abstract

This study focuses on the concrete practice of image narrative theory in the oil painting creation
themed on the Xinjiang bazaar, taking the Impressions of the Bazaar series as a case study. Through a
complete creative practice, it explores the methods and pathways for applying image narrative theory to
regionally themed oil painting. Set against the backdrop of initiatives such as "Cultural Enrichment of
Xinjiang" and rural revitalization, the research reconceptualizes the bazaar as a contemporary site of
multi-ethnic interaction, exchange, and integration. Its aim is to transcend superficial depictions of local
customs and achieve a deeper form of cultural narrative.

The creative work centers on the core theme of the "Bazaar as a Living Entity in the Flow of Time." It
employs a modular narrative structure, selecting four representative periods within a single day—noon,
afternoon, dusk, and twilight—corresponding respectively to the bazaar's multiple dimensions as a "Space
of Economic Sustenance," a "Space of Social Interaction," a "Space of Spiritual Release," and a "Space of
Cultural Transmission." Together, these construct a panoramic vision of the bazaar as a symbiotic cultural
ecosystem. Methodologically, the research rigorously applies Lessing's theory of "the most pregnant
moment" to capture critical instants of high narrative tension. Concurrently, it draws upon Long Diyong's
theories of spatial narratology to actively construct the painting's narrative space. In terms of visual
language, the study establishes a comprehensive, high-saturation warm-color system. This system unifies
and intensifies the overarching "bustling and fervent" emotional and cultural tone, while variations in
lightness, saturation, and contrast within the system serve the independent emotional expression of each
individual piece. Typical visual symbols are strategically refined and employed, transforming them from
mere objects into narrative nodes carrying cultural metaphors related to livelihood, communal joy, and
heritage.

Through the complete practice of the Bazaar Impressions series, this study examined the application
process and effectiveness of the aforementioned methodology. It represents an attempt to translate the
regional experience of Xinjiang, via this analytical framework, into a coherent visual narrative expression.
Consequently, it provides a systematic reference path—from theoretical contemplation to practical

operation—for similar creative endeavors.
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