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Abstract

In this thesis, the ' Bai Bi ' thought in the ' Zhouyi - card hexagram ' is the core theory of creation, and
the classic flower and bird theme of ' pomegranate ' is used to carry out the creative practice of meticulous

' is a creative concept and aesthetic ideal : it

painting. In artistic creation, " the beauty of white cardia '
guides the creators to go beyond the simple technical display and sensory stimulation, through the high
refinement of the form and the deep construction of the artistic conception, and finally makes the work
present a seemingly simple and plain, but in fact, the true state of far-reaching connotation. In the
contemporary context where visual expression tends to be exaggerated, we should deeply explore and
practice the inherent aesthetic value and significance of " the beauty of white card, " and try to combine this
traditional aesthetic point of view with painting practice, which is conducive to promoting the modern
transformation of claborate-style painting from " skill " to " Tao. "

This article takes ' Bai Bi ' aesthetics as the context and runs through the whole process from
ideological traceability, painting analysis to creative practice. The first part of the article traces the
ideological origin of ' Bai Bi ' aesthetics. ' Bai Bi ' originates from the philosophical view of ' Zhou Yi ' and
' ornaments return to the essence '. After the integration of Confucianism, Buddhism and Taoism, it has
formed an aesthetic character that transcends decoration and belongs to the true. On this basis, this
aesthetics is tested in the specific history of painting. By focusing on the ancient and modern Chinese
painting works of pomegranate theme, the dialectical comparative study of ' Bi ' and ' Bai Bi ' art forms is
carried out. On the one hand, the beauty of ' Bi ' is reflected in the fine work of the courtyard painting and
the prosperity of the cultural decoration in a specific era ; on the other hand, it analyzes and summarizes the
artistic form of the beauty of ' white card ' in Zen painting and literati painting. This chapter not only
reveals the aesthetic spectrum of pomegranate, which can be carried by the traditional theme, from
gorgeous to plain, but also provides a reference for the form and implication of subsequent contemporary
creation. Therefore, this study enters the third chapter with creation as the core. Through the exploration of
three works in the ' Pomegranate Garden ' series, this thesis concretely presents the transformation path of
the beauty of white card in the pomegranate theme claborate-style painting : in the time dimension, through
the three different periods of ' flower bloom ', ' bird interest ' and ' withering ', the pomegranate scene fits
the gorgeous ' white card ' after returning to the plain core, and also interprets the natural philosophy of life
cycle ; in terms of formal language, through the expression of ' white ' in composition, ' plain ' in tone and '
true ' in material, the visual order of ' taking white as the realm ', ' reverting to plain ' and ' plain and true ' is
constructed. The image of Taihu stone is added to the image of Taihu stone, which strengthens the core of

white heart with its natural attributes, and completes the concrete interpretation of the beauty of white heart



with the theme of pomegranate in the form of fine brushwork.

Through the mutual evidence of theoretical speculation and creative practice, this study demonstrates
that Bai Bi aesthetics can guide the creation of claborate-style painting from ' skill display ' to ' spiritual
writing ', and preliminarily explores the transformation path of Bai Bi aesthetics in the creation of
claborate-style painting. The research shows that this aesthetic concept helps to guide the creation from the
emphasis on skills and decoration to the attention to internal meaning and natural authenticity, thus
providing a feasible direction for individuals to explore in the field of meticulous painting. Although there
are still some limitations in the subject matter and expression form of this practice, the concept of '

decoration returning to the essence '

contained in Bai Bi aesthetics provides an enlightening practical
reference for continuing to deepen the language and expand the expression in the future creation of
claborate-style painting.

Key words: Bai Bi ; pomegranate theme ; brushwork painting ; creative practic
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